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SYRACUSE, 


NEW YORK March 1910 


E commence in this issue a series 
of articles on china decoration by 
Miss Jetta Ehlers, whose work 
was so admired in the number of 
KERAMIC STUDIO devoted to the 
Newark Club. This series was 
written for the correspondence 
course of the American Woman’s 
League of University City and 
will be the most complete treatise 
on china painting yet written. The series is written in 
the form of simple lessons and illustrated where necessary 
with drawings by Miss Ehlers. The china painting lessons 
will be accompanied by lessons on ceramic design by Mrs. 
Kathryn I. Cherry, who is in charge of the correspondence 
lessons in ceramics as well as the honor course at Univer- 
sity City. These are also well illustrated. Our readers will 
appreciate the courtesy of the League in allowing us to 
publish these lessons. If they become impatient for the 
lessons which appear each month they can get the lessons 
first hand and free by becoming members of the American 
Woman’s League, an account of which will be found on 
one of our advertising pages. This is a great opportunity, 
and we would remind students of ceramics that they can 
become a member of the League by getting up a club of 
thirteen subscribers to KERAMIC STuDIO. You can send 
these thirteen subscriptions direct to the American Woman’s 
League. Besides this course in overglaze work, the League 
is also giving a correspondence course in pottery under the 
guidance of Mr. Frederick H. Rhead, who so ably carries 
on our pottery department. 

In the correspondence course in ceramics of the Ameri- 
can Woman’s League the lessons are sent out in leaflets and 
when the student has worked out a lesson it is criticized 
by Mrs. Cherry or Mr. Rhead,and when it is satisfactorily 
mastered the next lesson is sent. In some cases, where it 
is necessary that the actual work should be seen by the 
teacher, a small plate, securely fixed in a pasteboard box, 
is sent by mail to and from the pupil. We are so glad to 
have such an opportunity offered to ceramic students 
that we willingly give most of our Editorial page to ex- 
plain to our readers what good luck has befallen them. 

We stated in the January issue that Mrs. G. Dorn 
received the Grand Prize at the Yukon Exposition. It 
seems that we were misinformed and that it was the 
California Keramic Club of San Francisco which received 
the Grand Prize, and several of its members, including 
Mrs. Dorn, received gold medals for their work. We are 
glad to make this correction and congratulate the San 
Francisco Club. 


A 


We remind our readers that our former magazine, 
Palette and Bench, now published by the Lewis Pub- 
lishing Company and the American Woman’s League, is 
being enlarged and will be very much improved from now 
on, especially in the crafts department, as no expense will 
be spared to make it one of the finest art magazines in this 
country. The March number will contain thirty-three 


pages of text. The color supplement is a fine reproduction 
of a fragment of tapestry from the Herter Looms, made 
for the residence of the late E. H. Harriman. ‘Tapestry is 
a new craft in our country, but has great possibilities even 
as a studio craft. 

The subscription price of Palette and Bench will be three 
dollars after March 4th. Send us your subscription before 
that date if you want to get the benefit of the two dollar 
rate. 


LEAGUE NOTES 


6 een National League of Mineral Painters at its last 
annual meeting at the Art Institute, Chicago, May 
eleventh, nineteen hundred and nine, adopted the follow- 
ing resolutions: 

Resolved, Whereas, through lack of active support by the affiliated clubs 
and members of The National League of Mineral Painters, the Annual Ex- 
hibit has become so small and unimportant that the officers are unable to 
make arrangements to have it shown in any gallery of note, and 

WHEREAS, the exhibition of work outside of such galleries can only 
result in slight benefits to the League and its members, it becomes necessary 
to omit the Annual Exhibition until sufficient assurance is received by the 
League from members and affiliated clubs that active support will be given 
by them, and its future success made possible. 

Resolved, If at the end of the year these assurances are not received and 
it is found that no exhibit of importance can be held, the study course which 
was instituted to assist members in preparing work of merit for these exhi- 
bitions becomes unnecessary and shall then be discontinued. 

Resolved, Unless some affiliated club or a sufficient number of the pres- 
ent individual members to officer the League signify their willingness to 
undertake the management of the League and are elected to office, or unless 
some concerted plan of action to support and reorganize the League is de- 
vised by members and notice and copy of such plans sent to the Advisory 
Board in time to be included in the notice of the Triennial meeting of May, 
1910, the League shall at the Triennial meeting cease to exist as an organiza- 
tion, and the treasurer shall be instructed to divide the funds of the League 
after all obligations are met and the books audited, equally between mem- 
bers of the League shown by the books at that time to be members in good 
standing. 

Resolved, That the study course shall again be offered free to members, 
and that the Chicago Ceramic Art Association shall be asked to extend to 
members of the League desiring it, the privilege of exhibiting with that or- 
ganization next May, and, if a sufficient number of pieces are sent, to list it 
as the Annual Exhibition of The National League of Mineral Painters in 
their catalogue. 


League members are earnestly requested to consider 
these resolutions and write to the Advisory Board any 
suggestion concerning the future welfare of the League. 

The next annual meeting will be the Triennial, at which 


‘time new officers are to be elected. According to our by- 


laws none of the present officers are eligible for re-election 
to the same office. Chicago members have done the work 
of the League for six years and the League has prospered. 
The annual reports showed an increase of fourteen in our 
individual membership. The treasurer reported two hun- 
dred and forty-six dollars in the treasury and all bills 
paid; an increase in the members taking the study course 
was also reported. 

The League is in fine condition financially, but it needs 
members who work for the League as well as for them- 
selves. Will you pledge yourself to assist? 

IONE WHEELER, Cor. Sec. 
Mary A. Farrington, Pres. 
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ARERAMIC STUDIO 


A COURSE IN CHINA DECORATION 


By JETTA EHLERS 


(Courtesy of the American Woman’s League) 


OVERGLAZE PAINTING 
INTRODUCTION. 


HE word ‘‘Ceramic’’ is used in a general way to cover 

all the products of the potter’s art. This craft is as 
old as the human race, and probably no other is so well 
represented in our homes because of the part it plays in 
the construction of the modern house, from the making 
of tiles to the dishes on our tables. 

Primitive man discovered that clay could be moulded 
into vessels which were convenient for many purposes. 
By progressive steps, he discovered that fire hardened 
these vessels; and then that crude glaze applied to them, 
further protected and preserved them. The desire to 
express in some way his latent love of beauty led him to 
ornament these objects with symbols of the things in na- 
ture which impressed him. Later on, the legends of his 
tribe and race were used in ornamenting, until to-day the 
study of the ceramics of a people gives its history as a nation. 

Art means little to us unless we bring it into our daily 
lives. We must have furniture in our dwellings and we 
must have dishes. The art which beautifies the home 
and makes the lives of its members happier and brighter 
is something worth reaching out for. There is no ques- 
tioning the civilizing and refining influences of beautiful 
surroundings. Nowhere is this better exemplified than 
in the dining room. A table furnished with tasteful and 
harmoniously decorated ware ceases to be a mere feeding 
place. To cseure this need not necessarily require a great 
cash expenditure. 

Most of us prefer simple things; but though they are 
simple they need not be ugly. Simplicity, beauty, and 
usefulness may be combined in the most ordinary objects. 

If we need cups and saucers, for instance, let us first 
of all have good, simple ones. You may ask yourself 
what constitutes a good cup. A cup with a handle all 
angles and curves and by which no one could with any 
comfort raise it? A cup with a base so small it will easily 
upset? One with a top so small that it is difficult to drink 
its contents? No, these are not good cups. Nothing is 
good unless fitted for the purpose for which it is made. 
To violate this rule is not good art. 

Imagine the daily delight in the use of good tableware 
which you have yourself designed and decorated; the satis- 
faction of owning something which expresses ‘“‘you;’’ the 
charm and individuality it gives to your table! Do you 
not fee] that you have a pretty wide field open to you? 

As you succeed in producing pleasing things, others 
will become interested in your work. Some wno have no! 
the inclination to work, but the desire to possess, will want 
to purchase of you. Do you know that many women are 
making a comfortable income doing order work in China 
Decoration? Everybody feels that a piece of decorated 
porcelain is an acceptable gift, and will go to the friend 
who paints china and leave orders for such—a wedding 
gift or a birthday present. The holiday season rarelv 
finds a decorator who is not working far into the night 
finishing up dainty cups and saucers, plaques, pin trays, 
hat-pin holders, and vases of all sizes, for which she will 
receive substantial recompense. Every woman wants 
her table made attractive, and with great pride she gives 


each dainty piece her personal attention when putting it 
back into her china closet. A few well-decorated pieces 
are only a temptation to fill the cabinet. The possessor 
goes to the decorator and leaves orders from time to time 
and the consequence is, the demand is so great that it 
furnishes the means of support as well as a pastime to many 
of our women. 

Then there are others who will wish to learn to do the 
work themselves, and if you care to you may take up 
teaching. Where teaching has been taken up as a profes- 
sion, crowded studios have been the result. 

But in our work we use glazed ware without any decora- 
tion under the glaze; it is exactly what its name implies, 
“overglaze painting.” 

After the china body is fired the first time it is called 
“biscuit,’’ and it is on this unglazed surface that the under- 
glaze painting is done. 

COLORS. 

The colors used in overglaze work are specially prepared 
forchina. ‘They are made from various metallic oxides and 
contain flux which, in firing, fuses with the glaze of the 
china and so becomes a part of it. 

More plainly speaking, the color and the glaze melt 
together and become one. 

The oxides most commonly used are: cobalt, chrome, 
iron, antimony, manganese, silver and gold. 

Rose, Ruby, the Purples and the Violets, are all gold 
colors. From silver we get Yellows. 

It is well to bear in mind the fact that gold and silver 
are the superior metals. 

Therefore, in making any combination of the gold 
colors with others, the gold color will always predominate 
after the mixture has been fired. The yellows act in the 
same way, and will quite obliterate some of the iron colors. 
Outside of these two classes the colors may be very freely 
mixed. 

The reds are iron colors. The blues are made from 
cobalt. The iron reds are sometimes tricky, and it is safest 
to add a small quantity of flux when using them for tinting, 
as they will occasionally rub off after the piece has been 
fired. 

We will not go deeply into the chemistry of the colors; 
we need only to remember the distinction between the 
gold and the iron ones. Other little points we will take 
up as the lessons demand. 


MATERIALS. 

*Albert Yellow....... 25¢. *Finishing Brown..... 20€. 
*Yellow Brown....... 20¢. Meissen Brown...... .25¢. 

Yellow Red..........200¢. Peach Blossom...... 
*Blood Red........... 25¢. Grey for Flesh....... A5¢. 
*Violet No. 2......... 30. 
*Peari Grey.......... 25¢. 75C. 

Violet of Iron... ..... 25¢. Copenhagen Blue... . .25c. 
20. Copenhagen Grey... . . 30¢. 
«Auburn Brown...... 25¢. *Banding Blue........25c. 
*Yeliow Green........25¢. Yellow Red..........25¢e. 
“Russian Green....... 25¢ Baby Blue.......... 25¢. 
20C Shading Green...... .25¢. 
*Dark Green..........20€. 


The colors marked by a star form a good small palette. 
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DUTCHMAN’S BREECHES—ALICE WILLITS DONALDSON 


The flowers are white with a pinkish tinge toward the little ears. The variety called “Squirrel Corn’’ has yellow 
instead of pink. The leaves are a soft grey green. 
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CALLA LILY DESIGN FOR BOWL OR PLATE—MRS. M. M. JAQUET (Treatment page 233) 


The others may be added as desired. ‘They are all pow- 
dered colors and come put up in small vials. There are 
several good makes on the market, and any reputable 
dealer will furnish you with materials you can rely upon. 


COVERED PALETTE. 


This is one of the most serviceable articles that can be 
added to the china painter’s outfit. It consists of a smooth, 
plain porcelain (white glass) slab and brush-tray, enclosed 
in a neat, japanned tin case with removable cover (slip 
hinge), and constructed throughout with an eye to con- 
venience and economy of space. If closed, the paints 
remain open and moist several days, thus saving paint as 
well as time in its preparation. 

If you are not able to indulge in this sort of a palette, 
a very good substitute is a square white tile. These cost 


from ten to twenty cents each. Still another arrangement 
is to use a piece of ordinary glass, the heavier the better, 
and paste a piece of white paper on the under side. This 
will give you a background for your colors. 

PALETTE KNIFE. 


A steel palette-knife of medium size with which to 
mix colors, and a small (2 1-2 inch blade) one to be used 
for gold only. 

CHINA PENCIL—ALSO CALLED LITHOGRAPHIC PENCIL. 

This pencil is paper-wound, and may be quickly sharp- 
ened with a knife by slitting the paper from one layer to the 
next. It is then unwound until the point is exposed. With 
this pencil you will be able to draw on the surface without 
preparing the china in any way, If you have no special 
pencil, you may use the ordinary lead pencil, after first 
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CALLA LILY PLATE—ALICE B. SHARRARD (Treatment page 235) 


wiping the china lightly with a little turpentine. Let this 
stand a few minutes to dry, when you will find a thin film 
upon which you can draw. 


1 Bottle of Medium for mixing and painting. . . . 20¢. 
I Grounding Oil........... .200. 
I Dresden Thick 200. 
1 Square of Ground Glass (size 4x4) on which to 


(Get one with round corners, as it is less liable to chip.) 
Piece of emery cloth or very fine sand paper.. 5c. 
Some pieces of soft china silk—an old piece is the best, 
but it must be free of any wrinkles or creases. Old muslin 
lor paint rags. Package of absorbent cotton. Red sable 

liners, for paste, enamel, gold and outlining. 


Brushes. | 

I Square Shader No. 8. 

1 Square Shader No. 7. 

1 Square Shader No. 4. 

1 Pointed Painting No. 4. 

1 Red Sable Outliner No. o. 

1 Red Sable Outliner No. 1. 

Brush-handles toc. per doz. 

Tooth-Picks (wooden). 

A tooth-pick with a bit of cotton wound on the end 
is a very handy little tool. It is used in cleaning edges 
and taking out high lights. 

1 Box Mat Roman Gold 65c. 

1 Bottle of Burnishing Sand toc. 

This sand is used to polish the gold, as it comes from 
the firing dull and lustreless. 
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Tracing Paper, 19x24, 1oc. sheet. 1 stick India Ink, rsc. | 
Graphite Transfer Paper, 15x20}, 10c. sheet. 1 Camel-hair Outliner No. 0, roc. (For outlining with 
Roll of Gummed Paper, 1oc. India Ink only.) 
Or Modeling Wax, 5c. These are used for fastening 1 Pencil Compass, 1 5c. 
traced designs on the china. 1 Small Drawing Pen called ‘‘crow-quill,’’ 5c. 


1 Plate Divider, toc. 


TO BE CONTINUED. 
1 Keramic Gauge, 50¢c. 


DUTCHMAN’S BREECHES, CUP AND SAUCER—HANNAH B. OVERBECK 


Outline with Biack; stems Blood Red; flowers and bands along edge of cup and saucer Copenhagen Blue; tint back- 
ground with Dark Green, No. 7. 
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CALLA LILY PLATE—HANNAH B. OVERBECK 


CALLA LILY PLATE 
Hannah B. Overbeck 
UTLINE with Black; background Copenhagen Grey; 
dark parts of design Empire Green with a little Black 
and other parts of design Empire Green and Copenhagen 
Grey mixed in about equal parts. 
BLEEDING HEART (Page 240) 
Virginia Mann 

LOWERS delicate Pink. The band with points and 

small panels between flowers, Soft Grey Green. 

Background of design and center, Cream. Gold outlines. 

x 
PURPLE PLUMS (Page 231) 

kdith Alma Ross 
2 jer colors for painting the fruit are Deep Blue Green, 
Banding Blue, Brunswick Black and Violet of Gold. 
The high lights are light blue. Model and shade as 

for purple grapes. 

_ The leaves are a greyish green and need Grass Green, 
Deep Blue Green, Brown Green, Brunswick Black and 
Albert Yellow. - 

The woody stems are Brown Green, Brown M, Pearl 
Grey, Deep Blue Green and Warm Grey. 

The young twigs are a yellowish green made of Albert 
Yellow and Apple Green with a little Warm Grey. 


For the background make soft shadows of Violet and 
Green Grey, adding a rich touch of Albert Yellow and a 
little Capucine Red mixed for an accent under the center 
cluster of plums. 


CALLA LILY JARDINIERE 
| Hannah B. Overbeck 


UTLINE all parts with Blood Red. Dust lower part 

of jardiniere with Black Green. ‘Tint background of 

band with Black Green, with a little Yellow Brown and Hair 

Brown. Paint design with Yellow Ochre with a little Yellow 
Brown and Black. 


JARDINIERE—HANNAH B. OVERBECK 
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CALLA LILY VASE 
Hannah B. Overbeck 

UST background with Grey for Flesh, carrying it into 

all lines between parts and the center of flower as 
shown in design. Paint flowers lightly with Imperial Ivory. 
Paint the leaves except veins, which should be dusted with 
background color with a mixture of Grey for Flesh and Olive 
Green. After all parts are properly balanced as to color 
dust with a mixture of which one-half is Pearl Grey and the 
other half equal parts of Grey for Flesh, Olive Green and 


Imperial Ivory, being sure the mixture is thoroughly mixed 
in alcohol and dried before using. 


CALLA LILY (Supplement) 
Alice W. Donaldson 
LOWERS=—-White warmed with Gamboge and Orange 
Chrome, with Emerald Green toward the tip of the 
flowers. Stamen, Orange and Naples Yellow. Stems, Yel- 
low Green and darker near their base. Leaves, rich Blue 
Green, Hooker’s Green with touches of Antwerp Blue. 
£ 
CALLA LILY DESIGN FOR BOWL OR PLATE (Page 228) 
| Mrs. M. M. Jaquet 
ACKGROUND of border, Cream. Flowers lighter 
Cream, outlined with Gold. Leaves and _ stems 
Green or Brown, outlined with color. Gold edge rather 
heavy. 


CALLA LILY VASE 
Mrs. M. M. Jaquet 


ACKGROUND, Grey Green. Flower stems and panels 
Lighter Grey Green. Leaf and leaf stems, Darker 
Grey Green. Flowers, Cream. Lower part of twin callas, 
Deeper Cream. Outlines Gold (or leaves, etc., outlined in 
Green). Can also be worked out in browns. 


CALLA LILY VASE—MRS. M. M. JAQUET 


| 
‘ 
¥ 
7 

| 
4 4 
+4 4 
he | 
y 
| 


STUDIO 


DUTCHMAN’S BREECHES, PLATE—HANNAH B. OVERBECK 


EXHIBIT AT DENVER MUSEUM 
W.S. Ward. 


HE exhibit now in place in the art gallery of the 

museum represents the best efforts of a number of the 
members of the Denver Keramic Club, formerly the Min- 
eral Art Club. It is evident that the ladies composing this 
organization have not only perfected themselves in the 
technical handling and application of colors, but have 
also recognized the legitimate uses of design on curved 
surfaces as applied to vases, bowls, plates, etc. The result 
of this adherence to already recognized rules of decora- 


tion is a collection of objects well deserving the commenda- 
tion of even the most critical visitor. The several illus- 
trations here given will serve to indicate the general char- 
acter of the work now being done. 


DUTCHMAN‘S BREECHES, TWO PLATES 
Hannah B. Overbeck 
UTLINE entire design with Dark Green, No. 7. Tint 
background with same. Paint small dark parts of 
design with Buff, with a little Black and the remainder of 
design with Myrtle Green with a little Black. 
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DUTCHMAN’S BREECHES, PLATE—HANNAH B. OVERBECK 


CALLA LILY PLATE (Page 229) 
Alice B. Sharrard. 


AINT leaves and stems an Olive Green. Brown Green 
can be used with additions of little Moss Green. 
The lily can be left white, or washed with Grey. Keep 
very delicate, using Yellow for centers, or Gold, with Gold 
outline for all. Dark part of flower with the stem should 
be Greenish Yellow. Paint the rim in Gold. The entire 
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(Treatment page 232) 


plate can be a creamy tint, or left white or the edge alone 
tinted in cream. : 

COLD CREAM BOX (Page 239) 


Hannah B. Overbeck 
UST background with Pumpkin Yellow with a little 
Black. Paint the flower and stem on top Copenhagen 
Blue with a little Black and the remainder of the design Fin- 
ishing Brown with a little Pumpkin Yellow. 


EXHIBIT AT DENVER MUSEUM 
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FULL SIZE SECTION OF BOWL—ADA M. RAPP 


BORDER DESIGNS—C. BABCOCK 
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background with Black Green. 
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DUTCHMAN’S BREECHES, SMALL BOWL—HANNAH B. OVERBECK 


INT entire bowl with a mixture of Yellow 


Black Green and Black. 


Second fire—Dust dark 
Paint the band along edge, 
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Brown, 


Outline entire 
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DUTCHMAN’S BREECHES, PITCHER—HANNAH B. OVERBECK 


NT background panels with Grey for Flesh, dust re- 
mainder of background with same. 


design with Violet of Iron and paint darkest parts of design 


with same. Paint flowers in central part of design in Violet 
of Iron with Grey for Flesh, and paint leaves and stems and 
flowers at the sides with Olive Green and Grey for Flesh. 
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stems and all parts of flowers except the three small oblongs 
in lower part of design Yellow Brown. 


Paint those three 
oblongs Copenhagen Blue. 
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POTTERY CLASS 
Fred. H. Rhead 
LIP-PAINTING is done while the ware is in the green 

state. The slips are mixed to the consistency of a 
thick paste and no gummy medium is used. If desirable, 
the ware may be grounded by means of any of the methods 
of groundlaying described in the lesson on Sgraffito. It is 
necessary to emphasize the fact that the color must be 
painted in solid coats. A wash ora thin coat will either burn 
away or it will be absorbed by the glaze. 

The illustrated types of brushes are suggested. 

This list is a moderate one, but students who do not 
wish to make large purchases could leave out the larger or 
smaller brushes according to the size of the work to be done. 
A glass slab or a large tile on which to mix the colors, a 
round and a flat sponge, a palette knife, an atomizer and a 
table wheel will about complete the outfit. 

The student should begin by painting simple designs 
in flat colors. Good work will not be done until flat washes 
that will stand the test of the fire and the glaze are easy of 
accomplishment. The most severe test is that of painting 
light colors on a dark ground. The color may seem solid 
enough and may even look solid when the ware comes from 
the biscuit firing, but the glaze kiln will find all the thin 
washes and weak places, and these will be more in evidence 
if the painting has been done on a dark ground. I give a 
sheet of exercises accompanied by a short description of 
method for each sketch. As the student will no doubt need 
some practice in every branch of the work, the exercises may 
be arranged to supply this need. The shapes given are 


easy to make whatever method is used. The pieces should 
be quite small, not higher than three inches, and if they 
are thrown an attempt should be made to get them exactly 
the same size. 

Make from two to four dozen of each shape; those which 
you are unable to decorate may be used for glaze trials. 
Any of the clay mixtures given in former lessons will be suit- 
able, but the red clay will make the most interesting trials, 
specially as the color of the clay makes a good ground on which 
to paint. When the pieces are made, put them in the damp- 
box or cover them up with a damp cloth until the colors 
are ready for grounding. 

If the red clay is used, only two out of every three vases 
need be grounded, and as they are quite small it will be an 
easy matter to dip them in the colored slips. 

The slip is poured into a deep vessel and the vase is 
held by two fingers in the inside of the top and dipped into 
the slip, afterwards being placed on a plaster setter until the 
coat of color may be touched without marking the surface. 
The piece is then ready for painting. 

In selecting colors to paint over the ground color 
choose a decided contrast; make the test a severe one, for 
unless you can paint level washes over a ground of an op- 
posite color, the work will look dirty and unfinished. If it 
is possible, paint more than one of each sketch, varying the 
colors each time. No.1 is an exercise in painting flat spaces 
of a definite shape. Use a medium flat red sable, about 
number seven. The color must be of just such a consistency 
as to be easily worked with the brush. The brush must be 
moistened by rinsing it in water and then it is filled with 
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FLAT RED SABLE, 
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jet 


ROUND RED SABLE. OX HAIR WRITERS, 


color. This is done by picking up the color with the end of 
the brush and not by working the brush in the color as is done 
in water color painting. The painting is also done with the 
point of the brush. The space is first drawn and then 
filled in as soon as possible, the work being then brushed 


level. Do not allow the brush to become clogged with 
color. As soon as this happens, clean it out and again fill 
as before. 


No. 2 is a similar exercise with a round space with 
a smaller space to be painted over the top in a darker color. 
The first coat must be ‘‘set’”’ before the smaller space is 
painted. Usea No. 2 ox hair writer for the small space. 

No. 3 is a variation of No. 2 and is done with the ox 
hair writer. In all such exercises as this be specially care- 
ful to paint with the point, and not the side of the brush. 

No. 4 is an exercise for painting bands or borders on 
the wheel. Place the shape exactly in the center of the 
wheel, turn the wheel around quickly and mark the width 
of the band with the ink brush. For the inside band use 
the 4” No. 1 brush, and put on the band while the wheel is 
revolving. This will require some little practice, but it is 
the only way to paint perfectly level borders. The thin 
lines at the top and bottom of the band are done in the same 
manner, but a number 3 ox hair writeris used. The design 
is painted over the band with a small ox hair writer. 

No 5 is an exercise in straight stem painting. The line 
at the base is done on the revolving wheel with a No. 2 
ox hair writer and the large ornament is done with the 
same brush. ‘The stem is painted with the smallest ox hair 
writer. 

No. 6 is an exercise in curved stems. The same brushes 
are used as in No. 5. 

No. 7 is an exercise in small spaces, the No. 1 ox hair 
writer is used throughout. 

No. 8 is an exercise in small spaces on a 
painted border. 

These exercises ought to be worked out for dif- 
ferent glazes; in this way a great deal could be 
learned from one set of experiments. For in- 
stance, the shapes with the painted borders might 
have a dark mat glaze below the border and a 
light shiny or mat glaze over the border. Or No. 
7 could be painted in black over the red clay and 
be dipped in white mat with a line of green 
mat painted round the edge of the top. The white 
change the red clay to a soft brownish grey, and 
the black to a dark blueish grey.The line of green 
mat would soften and spread downwards, flowing 
in streaks between the raised and painted masses. 
Other methods of using the glazes would suggest 


DUTCHMAN’S BREECHES, COLD CREAM}BOX— HANNAH P, OVERBECK 


themselves to the student who is not afraid of experimenting. 

As there are a number of class members who are inter- 
ested in slip painting, I am taking more time to deal with 
this subject. The next lesson will deal with simple shaded 
effects in slip painting. Members who have submitted 
work for examination will have already received criticisms. 

I have received a number of inquiries as to the cost 
and space required to do pottery work at home. Perhaps 
some information concerning this would not be out of place. 
The expense, of course, depends on the kind of work and also 
on the extent to which it is carried on. For the potter who 
had little time or money to spend, a modest outfit suitable 
for simple work could be purchased for about one 
hundred dollars with an additional ten or fifteen dollars a 
year for materials, and so forth. Of course it is not neces- 
sary to buy the whole outfit at one time. If the work was 
done seriously it would be six months before a kiln was 
needed. This is assuming that the work is done in 
spare time. A workroom would be needed—a large and 
light attic makes a good out-of-the-way studio. The ma- 
terial may be kept in the basement and the kiln should be, 
if possible, away from the house. It is impossible to safely 
fire a kiln to a high temperature when it is connected to the 
ordinary house chimney. I give the lowest possible esti- 
mate at which this work may be done on a small scale. 
The kiln is the greatest expense, and it should not be pur- 
chased without some thought. Remember that a china 
painting kiln and a pottery kiln are entirely different. 
When ordering, distinctly state to what temperature you 
wish to fire and get a written statement that the kiln will 
with proper treatment regularly fire to that heat. Those 


who do both pottery and china painting may of course use 
the same kiln, but it isnot advisable to fire a china painting 
kiln to a higher temperature than cone o13. 


(Treatment page 235) 
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BLEEDING HEART—VIRGINIA MANN (Treatment page 232) 


BORDERS—C. BABCOCK (Treatment page 246) 
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POKEBERRY—MARGARET D. LINDALE (Treatment page 246) 
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DUTCHMAN’S BREECHES, PLATES—HANNAH B. OVERBECK 


Outline with Dark Green, No. 7 


. Tint background with same. Paint flower parts with Imperial Ivory; leaf parts 
and bands on edge of plates Olive Green with a little Black. Or entire design may be painted 
in different tones of blue grey with black outlines. 


» 
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DUTCHMAN’S BREECHES, PLATES 


Hannah B. Overbeck 


MALL dark parts in flower forms Ruby; 
remainder of flowers Imperial Ivory; all 
other parts of designs Grey for Flesh; back- 
ground panels Imperial Ivory with Grey for 
Flesh. 
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DUTCHMAN’S BREECHES, COVERED DISH—MARGARET OVERBECK 


parts apple green and dark green. 


Dust large forms with grey green, paint lighter parts with apple green, a little deep blue green and black—darker 


UTLINE entire design with Blood Red. 
part of background use Finishing Brown dusted on. 
For lower panels tint with Finishing Brown with a little Yel- 


DUTCHMAN’S BREECHES, 


For dark 


LARGE BOWL—H. B. OVERBECK 


Yellow Brown, 


low Ochre, for flowers use Yellow Ochre, and for leaves and 
stems use Yellow Ochre and Finishing Brown with a little 
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RAGGED TULIPS—PAUL PUTZKI 


5 he study is the pink variety. Paint them with Light Grey with Dark Green shading with Brown Green for the 
Carmine,near the stem Canary Yellow shading with background. ‘Take the same tones with addition of Light 
Yellow Green and for the darker touches Brown Green. Violet. For the second fire shade some of the flowers with 


The leaves should be kept in cool shades of green, Mix Dark Carmine. 
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. POKEBERRY (Page 241) 
Margaret D. Lindale 


4 heres study of the pokeberry may be treated effectively 
by coloring the leaves as they look after being touched 
by frost. Use Gray Green by mixing Antwerp Blue and 
Burnt Sienna, and shade toward the tip of the leaf by 
washing in a touch of India Yellow and Carmine. In the 
darker berries, use Burnt Sienna, Carmine and New Blue 
which give a rich purplish effect. In the lighter berry 
sprays should be used Grey Green blended with Emerald 


Green, leaving the lights white. Keep the stems rather 
light in tone and for colors use Burnt Sienna and New Blue. 
The whole study may be outlined effectively with Burnt 
Sienna. 


BORDERS (Page 240) 
C. Babcock 


Berries, Dull Red. Leaves, Dull Greyish Green. 
Background, Ivory. Bands, Dull Light Blue. 


FLOWERING BEAN VINE—MARY LOUISE DAVIS 
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FLOWERING BEAN VINE—MARY LOUISE DAVIS 


FLOWERING BEAN VINE 
Mary Lowise Davis 


HI} blossoms are shades of Rose and Violet, the leaves, 
Royal Green, Yellow Green and Dark Green No. 7 
with a litthe Banding Blue in the high lights. The back- 
ground is a grey with vibrating tones of yellow, blue and 
pink made by lightly dry dusting those colors into a grey 
background. 


ANSWERS TO CORRESPONDENTS 


Mrs. C. W. M.—-Roman or unfluxed gold can be used over lustres. 
The Roman gold will adhere the best but will not be quite as bright as the 
unfluxed. Over the raised paste you should use the unfluxed gold—a good 
make should come out brilliant when burnished. The method of mixing 
and applying raised paste is given very fully in the ‘‘Class Room’’ ar- 
ticles published in K&RAMIC STUDIO some time ago, ‘They are republished 
with additional instruction in book form—-as follows: No. 1, “Art of 
Teaching’’, ‘“A Color Palette and its Use’’, ‘Lustres.”” No. 2, Flower 
Painting. No. 3, “Figure Painting and Firing.’ No. 4, “Conventional 
Design,” ‘‘Knamels.’’ “Raised Paste and Gold Work.’ ‘These volumes 
contain each ten color studies and about twenty designs and studies in black 
and white. Price $3.00 each. ‘The Class*"Room articles alone can be secured 
by buying back numbers of KERAMic STupDIo. 

M.—We prefer to use the paste for raised gold in setting jewels on glass, 
although there are several good cements. Make a small dot of the paste 
and press the jewel down firmly upon it. Finish if desired with a line of 
gold or gold design or a small circlet of paste dots which can be‘ gilded, when 
perfectly dry, with Roman Gold. 

Any make of glass can be decorated, but the Baccarat or Bohemian glass 
is considered the best. Jewels with foil backs are liable to turn black in 
firing. Glass enamels should come out with quite as bright a finish as china 
enamels if sufficiently fired, and a good make. If you did not leave the 
peep hole of your kiln open to let the gases escape, that might dull your 
enamels. ‘The only way to tell if a certain make of glass can be fired is to 
try a piece. ‘There are so many makes, but almost all can be decorated. 
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In covering bands of liquid bright gold with the burnished gold use 
the Roman gold preparation. It would be a saving to use liquid bright 
silver ainder the burnish silver, but as in the case of liquid bright gold the 
effect is never so rich as when the burnish gold or silver is used throughout. 
Platinum does not tarnish but is a darker tone than silver, also it is more 
expensive. The burnishing of silver can not be avoided any more than on 
silverware but it can be cleaned the same way. The only objection is that 


being only a thin coating it will wear off in time. Lustres used over a very | 


light fired tinting will have a mat effect. The effect you mention in a for- 
eign ware is the secret of that pottery. 

Mrs. J. R. D.—‘‘Relief Medium” is probably a medium ready prepared 
for mixing raised paste and enamel. As we are unacquainted with it we can 
not give any positive directions, but we should suggest mixing it until rather 
thin, breathing on it and mixing again and again until it stands up.where you 
put it. ‘To use gold with a pen, mix it with spirits of turpentine until it flows 
freely but not too freely from the pen. The powder colors can be mixed 
with a thin sugar syrup for this purpose. You will have to try until you get 
it right. Fluxed gold is gold prepared with a flux which makes it stick to 
the white china. Unfluxed gold is gold prepared without flux and is used 
over color and raised paste and enamel, 

Mrs. (?) To use old dried gold, dissolve in alcohol, pour off the oil that 
results, rub down the dried powder with enough oil (4 tar, 4 fat oil) to 
make a stiff paste. Thin with spirits of turpentine and rub down till smooth 
with a ground glass muller on a ground glass slab. 

Mrs, S. J. R.—We do not answer questions in regard to china painting 
except in these columns. It is not possible to estimate exactly the cost of 
a 74 in. plate with a gold band. One must know the width of the band. 
The only way to judge is to estimate how much gold you use, how much 
time it takes you at your regular rate per hour, and add the cost of the plate. 
If you put the gold on well, two applications ought to be sufficient. You 
must estimate the cost of a border design in gold or silver in the same manner, 

We have no list for firing china, it varies slightly in various localities, 
but as a rule the charge is ten cents a piece for plate or cup and saucer—being 
somewhat less by the dozen or more for large sizes, pitchers from ten cents 
to twenty-five and up for tankards, bowls from ten cents up according to size, 

Mrs. G. D. B.—Flux is a material which is mixed with mineral colors 
to make them adhere better to the china, it also gives a higher gloss than 
could be obtained without it. Too much flux, however, will fade the color. 


is 
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About one-fourth of flux is the proper proportion to add to all colors ex- 
cept pearl grey, apple green and mixing yellow, which are already so well 
fluxed that they would be injured by adding more. Tor tinting, one-third 
flux is used. This is the rule for tube colors. Some makers of powder col- 
ors claim that their colors are already well enough fluxed; in such a case, it 
would be better to try them first and if they do not glaze sufficiently, then 
add flux the next time. 

Send all inquiries to-be answered in KERAmiIcC STupio to Mrs. Robineau, 
care of Lewis Publishing Co., University City, St. Louis, Mo., up to May 
Ist. After that, care of KEramic Stupio, Syracuse, N. Y. 

Mrs. R. W. W.—We regret to say that it is a difficult matter to find 
studies for miniature or figure in color. The best we can do is to recom- 
mend you to buy Vol. III of our Class Room publications—the subject of 
which is “Figure Painting and Firing.’”’ This contains some color studies 
and many studies in black and white with thorough instructions, so that 
with its aid you could take any subject you may find in black and white and 
reproduce it in color. 

L. L. M.C.—In art the term ‘‘values’” is applied to the comparative 
depth of tone or shade, For instance a drawing of a box shows true values 
when the dark side is just dark enough as compared with the light side and 
when both sides are just light and dark enough in comparison to the back- 
ground. The color value is right when the color of the box compared to the 
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color of background or other objects in the picture looks the same against 
its background as the object would against just such a background in na- 
ture. Colors look differently or of different values against other colors. 
Colors of the same values are those of the same depth of tone. A light blue 
and a light green of the same depth of color would be of the same value. 
Colors of varying values usually give more interest to a design than if it were 
all in the same value. It is not necessary that there should be an equal 
amount of light or dark values in a design. Asa rule there should be a pre- 
dominating mass of light or dark color, balanced by several smaller areas of 
the same colors. There is no rule as to the number of straight or curved 
lines. Some good designs are all straight and some all curved. 


By “balance” in a design we mean that the parts are so arranged that the 
eye rests on the design without the feeling that any one part is too promi- 
nent. By rhythm we mean the motion or musical effect given by the repe- 
tition of a unit. By personality we mean the style developed by each per- 
son which is individual and by which one recognizes his work. Any object 
conventionalized can be painted in any desired color scheme if you so desire 
and otherwise the effect is good. You can have a green rose with blue leaves. 
A motif is the original form which you have conventionalized and used for 
a design. A design is in good proportions when no part of it is too large for 
any other part and when the design itself is just the right size for the space 
it occupies, 


WILD SMILAX—-MARGARET D. LINDALE 


-_ coloring this decorative study of wild smilax, use grey 

blue for the berries, obtained by mixing New Blue, 
Yellow Ochre and Carmine. ‘Treat the entire subject in a 
flat, free style and use a variety. of colors in the leaves— 


Grey Green with touches of Emerald Green, Burnt Sienna, 
and Indian Yellow flooded in. The stems and tendrils are 
done in two tones of a warm greenish brown, and the 
whole subject may be outlined with the same color. 
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Ask Your Dealer 


THE TEACHER OF CHINA PAINTING 
By D.M. CAMPANA 
A practical text book, containing 
recipes for mediums, golds, silver, 
etc., teaches how to repair spoiled 
pieces, to fire, to glaze, etc., every- 
thing pertaining to china painting. 
Better than six months lessons. 


Price 75c.,’ mail{4c. 


Large study of grapes in colors, 
25c. Mail 2c. 
Large study of rose in all colors, 


25c. Mail 2c. 
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CAMPANA? COLOR? 


Book of Monograms and fancy 
letters, 40c. mail 2c 


Book 100 Lustre Colors combina- 
tions and how to make them, 45c. 


Mail 2c. , 


Book on firing, complete in every 
respect, 30c. Mail 30c. 


Book on Leather Craft, 40c. Mail 


2c. 


6 Bread and Butter plates, all in 
colors, fruit subjects new and at- 
tractive, 40c. for the 6. Mail 2c. 
6 Bread and Butter plates, all in 
colors, flower subjects, for the 6, 


40c. Mail 2c. 


J2 Fine conventional designs in 
colors, 6 per set, cup and saucers, 
bowls, pitchers, plates, full of 
decorative suggestions, each set 
of 6, 40c. Mail 2c. 


Vil 


* Ring dividers, 3 in a set for 


Mail Ic. 
Outlining medium, works fine, 


25c. Mail 3c. 


Colors, golds, Iustres, etc., 
send for fine catalog of designs, 
6c. postage. 


Our goods are sold at all deal- 
ers. 
D. M. CAMPANA 
113 Auditorium Bldg., 
Chicago, 


if desired. 
application. 


SHERRATT’S ROMAN GOLD 


This gold is superior to all others in Quantity, Quality and Brilliancy. Fired proper! 
and poiished with burnishing sand, its brilliancy is unsurpassed. 
Per box $1; small box 0O cts. 


It can be burnishe 
Dealers’ and Teachers’ Rates on 


Classes Mondays, Wednesdays, Fridays, 9 to 12 a. m. and 1 to 4 p. m. 


White China for Decoration; 


Colors, Brushes and Oils 


Agent for Revelation China Kilns 


608 13th Street Northwest - 


Washington, D. C 


Upham Backs 


For Mounting Brooches and 


Are you using them to mount your painted 


medallions? 


If not, why not, when you can buy them as cheap as the poorer 
We are the originators of this style of 
mount, and have always made the best grade that is in use. 


Ask your dealer for the UPHAM BACKS, and if he does not carry 
them and will not get them for you because he can make a few cents 
more on the poorer goods, write to us and give us the name of your 
dealer, and if we cannot induce him to carry them will then quote you 
prices, if you buy in quantity. We sell no goods at retail. 


quality which is on the market? 


You ought to have the best, especially when they cost no more than 
an inferior article, and we will see that you have them if you will write 


us, 


UPHAM MFG. CO., - 


We make more sizes than any other manu- 
facturers in the country. 


Hatpins 


WAKEFIELD, MASS. 


y 


COOLEY’ 


and every requisite for Chine Painting. 


WHITE CHINA FROM ALL COUNTRIES FOR DECORATING 


Agent for Revelation Ailns. 
BOSTON CHINA DECORATING WORAS. 


Send for Catalogue. 


GOLDS, BRONZES 
AND OILS 


L. COOLEY, Prop., 38 Tennyson St., Boston. Established 185600 me 


Central City Engraving & Electrotyping Co. 


Designing Illustrating Makers of Fine Printing Plates 


330 East Water Street 


- Syracuse, N. Y. 


WHITE CHINA 


And China Decorating Materials | 
SEND FOR : 
CATALOGUE 


WRIGHT, TYNDALE @® VAN RODEN 
1212 Chestnut Street, Philadelphia 


When writing to advertisers please mention this magazine 
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VIII 


REMINDERS 


of what to get, and where to 
get it at the right price 


Royal Satsuma Japanese China. A fine line of Vases, 
Nut Bowls, Rose Jars, Tea-Pots, etc. at prices from 
25c. to $1.50. If you have never tried this wonderful 
china send for a few pieces at once. 


Acid Border Plain White Dinnerware. All ready to 


apply the gold and gives as satisfactory results as 
factory work. 


Seiji Green or Celedon Ware. 
china for silver decorating. 


Royal Bereuth Colonial Shape. German china fine 
and light as any French and at half the price. 


Klondike Roman Gold without a peer. 
Gold Letter Transfers in Old English and Script all 


sizes and designs. 


A fine line of Japanese 


Unique Gold, requires but one application and one fire. 


W.A. Maurer, Council Bluffs, la. 


Agent Revelation Kilns 340-342 Broadway 
AULICHSS 
Well Known 
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olors 
For China 


The Best Quality 
Finely Groand 


andMiediams 


FOR SALE BY LEADING ART STORES 


China and Water Color Studies to Order 
AND FOR RENT 


Mail Orders Promptly Filled Send for Price List 


1104 Auditoriam Tower 
CHICAGO, - ILLINOIS 


| | Plating ann 


li 


AHERAMIC STUDIO 


WILL YOU ACCEPT 
THIS BOOK IF WE 
SEND IT FREE? | 


It contains thirty-five pages of vital 
points in china painting 


You will find on pages 4 and 5 half-tone studies; on pages 6-24, 
materials and how to use them; pages 25-33 deal with colors, dry- 
dusting, tinting, gold, etc. 


Will you read this book if we send it free? Simply sign this cou- 


pon and mail. 
A. G. REINHARDT CO. 
405 WALNUT STREET, ST. LOUIS, MO. 


Gentlemen: 
I would like to have book you describe in Keramic Studio. I 
understand it shall cost me nothing. 


The Improved Wilke China Kiln 


Manufactured by 


The Lavelle Foundry Co., Anderson, Ind. 


Write for catalogue and price list. 


FRANKLIN HALL 


Successor to JAMES F. HALL 


manuractuere or ROMANGOLD 


AND BRONZES. ALL MATERIAL FOR CHINA DECORATION 


China Medallions, Buttons, Bars and Crescents. 


Importer of CERAMIC TRANSFERS. Send for “ow and Free Sample of Gold. 
116 North 15th St., PHILADELPHIA, PA 


F. WEBER & CO. 


PHILADELPHIA, 


1125 Chestnut Street 


Oldest Manufacturers, Importers and Dealers in 


China Painting 
and Artists’ 
Materials 

The IDEAL China Kiln 


The best in the market in regard to 
constiuction and appearance, etc, 


F. W. & Co’s China Decorators’ 
Banding Wheel, Adjustable 


on Iron Stand, with metal polished 
disc 8? inches in a. turning on 
steel pivot. Price $12.00 


Send for illustrated mde Vol, 325 


Large Assortment of WHITE CHINA 
for Decorating can be had at our branch 
house, 825 Washington Ave., St. Louis, 
Mo., who carry a complete line of the 
latest designs 

Write to them for Catalogues Vol. 30 “ 
and 32, 


PA. 


St. Louis, Mo. Baltimore, Md. 


Philadelphia, Pa. 


When writing to advertisers please mention this magazine 
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IX 


Ceramic Department 
The Academy Fine Arts 


The American Woman’s League at University City 


offers instruction and opportunities not equalled by any other institution in America or Europe 


M. TAXILE DOAT 


~ 


FREDERICK H. RHEAD 


Ceramic Staff of The Academy of Fine Arts, University City, St. Louis, Mo. 


; 


EUGENE LABARRIBRE. ) 


. 
MRS. K.E.CHERRY. 


Director, M. Taxile Doat 


Complete courses in the 
Ceramic Arts are given 
BY CORRESPONDENCE 


and local classes are ar- 
ranged for under the 
direction of the masters. 


Work of unusual merit 
entitles the student to 
honor courses of a year 
of personal attendance 
at University City, and 
practical work under 
salary sufficient for per- 
sonal expenses. 


Academy of Fine Arts, University City, St. Louis, Mo. 
Size 175 x 175 feet, absolutely fireproof 


PRRREE 


All courses in Ceramics, 
as well as in Sculpture, 
Drawing, and Painting, 
under equally famous 
masters, are free to all 


members of 


The American Woman’s League 


Send for the League’s ‘‘Book X”’ 


University City, St. Louis, Mo. 
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Miss Emilie C. Adams 


Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y. 
and Director of the Troy, N. Y., School of Arts and Crafts. 


Miss Canfield 


Arts and Crafis Shop 


36 West 25th Street, - - - - New York Cuy. 
Hand Tooled Leather. Metal Work in Flamed Copper and 
Brass Mounted Glass Lamp Screens, Silver Rings, Pins, etc, 
Hand Painted China. 
CLASSES INSTRUCTED IN THE ABOVE ARTS, 
CHINA FIRED, 


Mrs. K. E. Cherry 


Classes in China Painting and Water Colors 
¢. Studies for Rent realistic and conventional. 
Send for Catalogue. 


213 Fidelity Building. St. Louis, Mo. 


Miss Jessie Louise Clapp 


Lessons in China and Water Color Painting 
ORDERS SOLICITED. 


Studio: 125 West Kennedy St., Svracuse, N. Y 


Mrs. S. V. Culp 
Mrs. R. V. Bateman 


Classes in Water Color and China Painting 
AGENT REVELATION KILN. 
“Specially prepared colors for china painting.” 


Studio, 2601 Virginia Street. - - - Berkeley, Cal. 


Miss Mabel C. Dibble 
Studio 806 Marshall lield Bldg., 
87 Wabash Avenue, Chicago. 

Classes in Conventional Design for Porcelain, 
IMPORTER OF JAPANESE SATSUMA WARE for decorating. 
Conventional Designs in Water Color for rent or sale. 
Catalogue. 


Miss Gertrude Estabrooks’ 
Handbooks on methods and colors for painting in Water 
Colors. Flowers—Figures—-Landscapes. Price $1.00 


Hand eye sample of Italian method of underlying washes 
for painting flesh. Price 50 cents. 


Lessons and Studies to rent. 


1103 Auditorium Tower, Chicago, Ill. 


I. M. Ferris 


Classes in Water Color and China Decoration 


Water Color Studies for rent in realistic and conventional 
design. Send for Catalogue. 


Studio: FOSTORIA, OHTO 


Mr. Marshal T.Fry’s - 
SUMMER ART CLASS AT SOUTHAMPTON, L. I1., N. Y. 


Session of six weeks, beginning Tuesday, July 12th. Courses 
for Art Teachers, Painters, Designers and Craftsmen. Composi- 
tion, Landscape Painting out-of-doors, Still Life and Illustration. 

Design and its application to Keramics, Textiles, Bookplates, 
ete. Cireulars upon application to Marshal T. Iry, 

327 Central Park West, New York City. 


Charles A. Herbert. 
CLASSES 


WATER COLOR LEATHER CRAFT 
Water Color Studies for Rent. Designs, Colors and Tools for 
Leather. Special filler and finish for Leather. 

SEND FOR CATALOGUES. 


Studio, 1100 Auditorium Tower, Chicago, IIl. 


Jessie L. Ivory 
| Studios 46 W. 37th St., New York 


Importer and Decorator of Porcelains and Materials. Con- 
ventional and Naturalistic Designs for sale or rent. Designs 
made ready to stencil for repeated patterns, and how to use 
them. Catalogue September Ist. Classes in China and Water 
Colors. Firing carefully done, Telephone Murray Hill 5937. 
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Teachers’ Directory. 


California 
BERKELEY 
Mrs. S. V. Culp, 2601 Virginia St. 
Mrs. R. V. Bateman, 2601 Virginia St. 
SAN FRANCISCO 
Mrs. G. E. Dorn, 437 Powell St. 


Colorado 
DENVER 
Miss Ida C. rn 1041 Acoma St 
Miss Bertha M. Hendricks, Brinton 
Studios, 25 Kast 18th Ave. 


District of Columbia. 


WASHINGTON 
Mr. Paul Putzki, 1110 F. St., N. W., 
Room 50. 
ae Art Studio, 608 13th St., 


Georgia 
ATLANTA 
The William Lycett School of Ker- 
amics, Studio 70 Whitehall Street 


Illinois. 
CHICAGO 
Kvelyn B, Beachey, 208 I, 46th St, 
D. M. Campana, Art School, Room 
112 Auditorium Bldg. 
Miss Jeanne M. Stewart, 704 Marshall 
Field Building. 
Blanche Van Tee Schneider, 102 
Auditorium Building. 
Gertrude Estabrooks, 1103 Auditor- 
ium Tower. 
Miss Mabel C. Dibble, Studio 806 
Marshall Field Building. 
Mrs. May McCrystle, 704 Marshall 
Field Building. 
Charles A. Herbert, 1100 Auditorium 
‘Tower. 


lowa 


DAVENPORT 
Miss Edith Alma Ross, 312 KE. 14th St. 


Massachusetts 
BOSTO 
Mrs. H. E. Hersam 165 Tremont St. 


Missouri 


ST. LOUIS 
Mrs. K. E. Cherry, 213 Fidelity Bldg. 
KANSAS CITY 
Mrs. Gertrude T. Todd, 306 Studio 
Building, corner 9th and Locust 
Streets. 


Minnesota 
ST. PAUL | 
Mrs. Henrietta Warclay Paist, 2298 
Commonwealth Ave, St. Anthony 


Park. 
New York 
BUFFALO 
Mrs. C. C. Filkins, 609 Main Street. 
DUNKIRK 


Miss Carrie EK. Williams, 19 E. 6th St. 
LANSINGBURGH 
Miss Emilie C. Adams, 745 3d Ave. 
NEW YORK 

Miss Canfield, 36 West 25th Street, 

Miss Jessie L. Ivory, 48 W. 37th St. 

Anna B. Leonard, 74 Irving Place. 

Marshal T. Fry, 327 Central Park 
West. 

Miss Wilhelmine Lenggenhagen, The 
Crown Studio, 17 Kast 59th Street. 

Mrs. Ada Murray ‘Travis, Florentine 
Court, 166 West 129th St. cor. 7th 
Ave. 

Frances X. Marquard, 129 W. 125th 
St., Kighmie Office Bldg., Room D 

Miss M. M. Mason, 48 E. 26th St. 

Miss Kk. Mason, 48 E. 26th St. 

Mary Alley Neal, 1425 Broadway 

Osgood Art School, Miss A. H. Osgood 
Principal. 46 W. 2\st Street. 

Miss kmily F, Peacock, 131 Last 
29th street. 

Mrs. S. Evannah Price, at 23 West 
24th Street. 

Mrs. L. Vance-Phillips, 13 Central 
Park West 
Berta K, Schubert, 32 West 24th St. 
Miss Dorothea Warren, 36 West 25th 

Street. 
SYRACUSE 
Miss Jessie Louise Clapp, 125 West 
Kennedy Street. 


Nebraska 


OMAHA 
Mrs. A. Neble, Residence Studio 2752 
South 10th St., Phone Douglas 4342. 


Ohio. 


COLUMBUS 
Miss Mint M. Hood, 1092 E. Rich St. 
Mrs. Lurah C, Davis, 1143 Oak St. 
CLEVELAND 
Porcelain Art Shop, 357 The Arcade, 


Mrs. Anna B. Leonard 
74 Irving Place, - - - - New York 


One block east of 4th Ave., between 18th and 19th streets. 


Porcelain Decoration and Design for all Handicrafts. 
Gold in Powder Form unexcelled for the decoration of 
‘Tableware. 


Miss M. M. Mason 
Miss Elizabeth Mason 


( Design—Art Appreciation 
Classes { Water Color Painting 

ecoration of Porcelain 
Designs with Color Schemes furnished. 


48 Kast 26th St., New York 


Miss Mason will have charge of the classes in Design at Chautau- 
qua during the summer term. 


Miss Helen Russ Mac Quinn 
China and Water Color Painting 


exhibition of China specially suitable for Easter Gifts and 
Weddings, during the months of March and April. 


The Seymour, 50 West 45th St., New York City 


Mrs. Rhoda Holmes Nicholls 
Classes in Water Color 


The Colonial Studios, 39 West 67th St., New York City 


Henrietta Barclay Paist 
Design and the Decoration of Porcelain 


A practical course in design by correspondence. Write for 
particulars, Designs for sale and rent. Send 15 cents in stamps 


to cover registered mailing when ordering designs to be sent on 
approval. 


2298 Commonwealth Ave., St. Anthony Park, Minn. 


Paul Putzki 

Classes in China and Water Colors. 
1110 F St. N. W., Washington, D. C. 
815 No. Howard St., Baltimore, Md. 


The Putzki Colors carefully selected and prepared, also 
Medium for sale. Price List mailed on application. 


STUDIOS 


Arrie E. Rogers 


Design and tts application to China 


STUDIO 
212 Coltart Square 
Pittsburg, Pa. 
Phone 1723 J. Schenley 


lriday and Saturday Classes 
400 N. Washington St. 
Butler, Pa. 


Miss Edith Alma Ross 
New Designs for the China Decorator 


An entirely new line of original studies in water colors for sale 
and rent. Naturalistic and conventional designs. Designs sent 
on approval, upon receipt of reference, Address 


312 IX. Fourteenth St., - 


Blanche Van Court Schneider 
Studio 102 Auditorium Bldg., Chicago 
Designs—Stains—Tools and Leather 
FOR LEATHER CRAFT 
Water Color Studies for China -  } Kent. 


or Sale. 


Davenport, Iowa 


Send for New Catalogue 
Lessons in China and Leather Crafts. 


Miss Jeanne M. Stewart 
Ceramics, Water Colors and Handwrought Jewelry 


Studio, 704 Marshall Field Building, Chicago 


Original Designs for Rent. 
Send for new 1910 Catalogue. 
Stewart’s China Colors for Sale. 


Prof. Franz J. Schwarz 


126 S. 64th Ave., Oak Park, Ill. Studio for instruction in 
figure and miniature painting on porcelain and ivory. Also 
modern original conventional work. Telephone Oak Park 7073. 

Modern Conventional Designs always on hand or made to 
order to fit any shape of china. 

Studio can be reached in 35 minutes from the city by coking 
the Chicago and Oak Park Elevated R’y at any loop station anc 
getting off at 64th Ave. Walk half block south. 


When writing to advertisers please mention this magazine. 
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Out of town teachers may see in my studio in original designs 


and color schemes, over one hundred pieces of china in the natur- | GOLD ONLY 60ce, Send for Price List 
alistic method, Vases, Punch Bowls, Tankards, Pitchers, Trays A No. 3 Revelation 


AERAMIC STUDIO XI 
Mrs. Gertrude T. Todd Teachers’ Directory. Miss Dorothea Warren 
Design - Ceramics - _ Leather Craft Pamapiuiante Design - Ceramics - Leather Craft 
Water Colors - Firing PHILADELPHIA, Water Colors - - - - Firing 
306 Studio Bldg., corner 9th and Locust Sts. | PITTSBURG. a 
Kanes City Mo Arrie kX. Rogers, 212 Coltait Square 36 West 25th Street, New York City ss. 
Washington 
SEATTLE 
Mrs. Ada Murray Travis /[elephone Mrs. M. E, Perley, 505 Union Street Miss Carrie E. Williams 
Studio Florentine Court 166 West ‘129th St., Cor. 7th A ve. F O R S AL E , Classes tn China Decoration and Water Colors : 
New York City. WHITE CHINA AND MATERIALS yi 


Comports, Placques, etc. 19 East Sixth Street, Dunkirk, N. 
Instructions to teachers at reasonable rates. — ne i used 
three montns. 
Miss Emily F. Peacock Vitrifiable Filling for Nicks 
Address M. C. L., 442 Warren St. (IMPROVED) 
Maker of Unique Jewelry Hudson, N. Y. 


Vial 75 Cents - Half Vial 40 Cents 


131 East 29th Street, - ~ - - New York City 


Miss Ida C. Failing, 1041 Acoma St., Denver, Colorado 
Two Valuable Books . 


March Third is the Last Day of Reference 


WASHINGTON UNIVERSITY 
There may be other days, but— 
ee The Art of Teaching China | ST, LOUIS SCHOOL OF FINE ARTS 


Painting 
can accept orders for the new 


36th Year Opens September 20th, 1909 


‘‘Palette and Bench” at $2.00 per Flower Painting on Porce- Fully equipped to give instruction in Drawing, Ceramic Dec- 
year. lain oration, Pottery, Painting, Applied Arts, Composition, Modeling, 
Book Binding, Crafts, Decorative Design, 
Get busy, therefore, and send your order. Tele- Keramic Studio Pub. Co. For full information and free illustrated handbook apply to 
graph if it is too late to write. Syracuse, N. Y. E. H. WUERPEL, Director, St. Louis, Mo. 
Keramic Studio Pub. Co , Syracuse, N. Y. New Location: Skinner Rd. and Lindell Blvd, 


L. VANCE-PHILLIPS A. B. Cobden’s Ceramic Art School 


F 
Vance-Phillips Ceramic Colors Flesh Palette in Powder Form COBDEN’S SPECI AL CERAMIC COLORS in powaer 
COMPLETE PAINTING PALETTE | 


| COBDEN’S PURE ROMAN GOLD First Quality Only 


Studio, 13 Central Park West - - - - += += = = NewYork City | Mediums, Brushes and all materials for China Decorating. 
| Price List containing ‘‘Hints on China Painting’ free on request 


MRS. H. E. HERSAM | Agent for Revelation Kilns 


165 Tremont Street, a . . - Boston, Mass. 13 South Sixteenth Str eet - - PHILADELPHIA, PA. | 
CARRIES A FULL LINE OF i 
White China for Decorating, and Artists’ Materials Special Agent for Keramie Studio Publteations it 


Hall’s, Hasburg’s and Sherratt’s Gold | 

China left before 9.30 will be fired and ready to deliver at 3.30 p. m. | « If you want to get more merit into your painting, and “é 
CHINA PAINTERS » produce work that sells, send at once for a copy of “Colors - 
and Coloring in China Painting. This book contains more pointers and real information 2 


. e e than found in half a dozen ordinary books on china painting. It contains the essence 

_ of a $20.00 Course, the equal of twenty or thirty lessons. It explains overglaze and under- 

d Ce d Z Z Wi VM) glaze colors, relief enamels, paste for gold, matt colors, glass colors, liquid lustres and 
glazes. Over 70 mineral colors are described, explaining what each one is used for, the re 
harmonizing colors and the colors used for shading. Explains the best kind of back- a 


ground for various subjects, gives treatment for painting flowers. fruits, etc., explains 
PL Formerly M. REDON KMD high lights, reflected lights, contrasts, shadows. how: to change coloring. and many other 


a . valuable suggestions. For beginners or teachers. Price 25 cents. 
mr MANUFACTURERS Shock KERAMIC SUPPLY CO., 658 Lemcke. Indianapolis, Ind, 


White China for The Railsback-Claremore Co. 


Deco rating 322 West Fifth Street 505 Union Street 


| Los Angeles, Cal. Seattle, Wash. 
Alfred G. Moment, Agent The Acid Etched Border China is the latest. We have it at 
25 West Broadway, New York City 


our Los Angeles store. Anyone can apply the gold and get 


A Studio Card will bring Special Quotations 


OLD PLATED PIN BACKS, 15 cents each. | beautiful effects. Write for prices. We also carry the gold letters 


with medallions. Special prices on Imperial Colors. Write for pricelist, | which can be transferred on the china for dinner ware. No addi- 
White China for decorating. 
IMPERIAL ART CG., 132 Howard Ave., Utica,N.Y. —_ tional gold required. 


Everything for Artists, China Painters, and Decorators — “Everything for the China Decorator” 


is found in our establishment: Paints, White China, Self Centering Banding Wheels 

only $15.00; Revelation Kilns, $34.00, $63.50, $81.50, $96.50, etc.; Architects’ and | PECIAL PRIZES AND DOUBLE PRICE FOR NAMES (offer closes April 1). 

Surveyors’ Supplies. The results of many years of service are at your command. S We want 200.000 more names and allow 2c, for china painters and le. for 


) \ ti ; other arts and crafts (not photo or needlework) payable in exchange for Kaster Poem 
; PIERCED BRASS ART WORK— Get one of — mans prectical outhte, a6 chase Booklets, guest booklets, blotters, and many water color novelties ready to decorate. 
will be a tremendous amount of the work done this year. Stencils and supplies— 


A few good novelties for wood and leather workers. A special line of supplies for noy- 
i the best line offered. Selling agents for Revelation Kilns outside of Cook Co., Ill. — elty workers’ needs (all perfect stock and sold at catalogue price after April 1). Five 
Catalogs on request from Department K—state which you want. Special Prizes For Largest Name Lists (To be awarded April 1 in addition to regular 


allowance for names) Ist prize, $4 collection art supplies; 2d prize, $2 collection art sup- 


lies; 3d, 4th, 5th prizes, each, $1 collection art supplies. Descriptive catalogue (of 
A. H. ABBOTT & CO., Importers and Manufacturers, 78 Wabash Avenue, CHICAGO, ILL’ tor he. 


A fair grade of 2, 3, 4, 44 and 5 inch Palette Knives 12c¢ each, postpaid in U.S. THE MAUDE CRIGLER-ANDERSON ART SUPPLY, Saybrook, ILL. 


When writing to advertisers please mention this magazine 
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RAMIC STUDIO 


ALL SIZES OIL OR GAS 


EXCELSIOR KILNS 


For Pottery, Glass and China Decoration 


Improved Construction and Burner 


Thin Tiling Insures Quick Firing 
_ Easy to Operate or Repair 


ECONOMICAL 


DURABLE 


| No Breakage 
Due to Contraction or Expansion 


No Blocking with Soot 
Flue Construction Insures Uniform Heat Throughout Muffle 


| Increased Stacking Capacity 


HINZ MANUFACTURING COMPANY 


671-673 E. ATWATER ST., DETROIT, MICH. 


Write now for the new catalogue 


When writing to advertisers please mention this magazine. 
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AERAMIC STUDIO 


KERAMIC STUDIO 


A MAGAZINE PUBLISHED MONTHLY 
FOR THE 
DESIGNER..POTTER..DECORATOR..FIRER 

AND CRAFTSMAN 


Editor—Mrs. ADELAIDE ALsop-ROBINEAU. 


Publishere—KERAMIC STUDIO PUBLISHING COMPANY 
SamuEL Epovarp Rosineau, President; Grorce II. Vice-President and 
Treasurer; ADELAIDE ALsSop-ROBINEAU, Secretary. 


SYRACUSE, N. Y. 


Subscriptions 
One year $4.00 
One year, to ail foreign countries within ‘the Postal] Union 4.00 
Trial subscription, three months . 1.00 
Single copies 40 cent 
CLUB RATES 
Five subscriptions . e Each $3.65 
General Advertisements. 
Copy must be sent on or before the 5th of month preceding issue. 
Full page, 8 x 11 45.00 Eighth page, 23x4 9.00 
Half page, 8x54 ‘ 25.00 2 inch, single column, 4 in. wide 7.00 
Quarter page, 4x54 . 15.00 14 inch, single column, 4in. wide 5.50 
4 inches, single column, 4x4 12.50 1 inch single column, 4 inches, wide 4.00 


3 inch, single column, 4 inches wide 10.50 4 inch, single column, 4 inches wide 2.50 
Discount 10 per cent. on yearly contracts only 


Teachers’ Special Rates. 
Directory, 85 cents per issue; $9 per year; payable in advance 
Card 1 x 3 and Directory $2.50 per issue; $24 per year, payable quarterly in advance, 
Magazines sent free to all advertisers. 
All communications and remittances should be sent to 
KERAMIC STUDIO PUBLISHING COMPANY, 
SYRACUSE, N. Y. 


Copyrighted, 1910, by the Keramic Studio Publishing Co., Syracuse, N. Y. 
Entered at the Post Office at Syracuse, N. Y., as Second Class Matter, August 2,.1899 


HIGH GRADE MINERAL TRANSFERS 


For Decorating China, Porcelain, Glass and Enameled ware. Acknowledged by experts 
to be the finest grade of goods in this line. A trial will convince you. 


THE PALM BROTHERS COMPANY, 


Importers and Manufacturers, 148 Chambers Street, New York. 
Factories: Nuremburg, Bavaria. 
FIllustrated Catalogue Mailed Free on Application. 


MARSCHING’S 
ROMAN GOLD 


MANUFACTURED BY 


_B. F. DRAKENFELD & CO. 


(FORMERLY J, MARSCHING & CO.) 


a4 


THE STANDARD ROMAN GOLD FOR 
PAST 40 YEARS 

IF YOU WANT THE BEST AND MOST 
DURABLE GOLD WORK, USE ONLY 


FOR SALE BY ALL DEALERS 


FAVOR, RUHL & CO., Sole Agents 


49 Barclay Street CHICAGO, ILLS. 
NEW YORK 54 Park Place 298-300 Wabash Ave. 


BOSTON—79 Sudbury Street 


F. W. Devoe & C. T. Raynolds Co. 


DISTRIBUTING AGENTS FOR 


HASBURG’S GOLD 


Put up on slabs with hermetically sealed covers. 


THE ONLY GOLD on 
the market put up right. 


COST NO MORE than 
others and is WORTH 
MORE because it is better, 
goes further, works smoother, 
is purer, richer, and always 
uniform. 


ALL SHADES ALWAYS 
IN STOCK 


QUANTITY 
GUARANTEES 
129 


F.W.DEVOE & €.T.RAYNOLDS Co. 
ARTISTS’ MATERIALS, 

NEW YORK CHICAGO «ne KANSAS CITY. 


Materials for China Painting a Specialty 


Direct Importers and Dealers of all Standard China Colors 


Devoe’s Oils and Mediums, Liquid Bright 
Gold, etc. French Camel Hair Pencils 
and Grounding and Painting Brushes 


‘THE USE OF LUSTRE” by Fanny Rowell, to 
all that answer this ad, 25 cts. Regular price 50 cts. 


Special: 


101 Fulton St. 


176 Randolph St. 
NEW YORK 


1214 Grand Ave. 
CHICAGO 


KANSAS CITY 


3 


DINNER SETS IN 


& CO. CHINA 


have eclipsed all others in popularity 
—our stock is most complete—entire 
sets or open stock—plain or fancy 
shapes—for decorator or your home 
table. Immense catalogue No. 20 
FREE (postage 5 cents). 


Old Baslish Gold Letters . GEO. W. DAVIS & CO. 
4 for china decorators, 3sam- Of ROCHESTER, N. Y. 
ple initials 25 cents prepaid. © 2356 State Street 


CHINA to DECORATE 


5000 pieces. Lowest prices. Special extra discount to teachers and 
academies. Vases as low as 30c. Large tankards $1. Ask for illus- 
trated list of our New American Ware. Like Belleek Ware requires but 


SUPPLIES 


65c. per box. La Croix Colors 334% 
All other goods at proportionate 


Hasburg’s Gold $7.20 per dozen. 
discount from manufacturer’s list. 
prices. 


Brass-Craft Outfits and Materials 


Practical sets of metalography tools and stenciled articles of decorative 
value enabling the amateur to produce at home beautiful and useful metal 
work. Free catalog gives complete details. 


Write today for China and Supplies Catalog, Metalography 
Catalogue, or both. Know our prices before you buy. 


THE A. B. CLOSSON, JR., CO., CINCINNATI, O. 


(GOLD PLATED PIN BACKS, 15 cents each. 


with ey Special prices on Imperial Colors. Write for price list. 
White China for decorating. 
. IMPERIAL ART CO., 132 Howard Ave., Utica, N.Y. 


When writing to advertisers please mention this magazine 
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IDEAL CHINA KILNS 


Patented 1904 


~ 


struction and so easy to 
operate,’ that 


the novice can 
succeed with them 


and 
they are so 


quick in operation 
that they are also the best 
kiln offered for the 
professional china firer. 


Write for catalogue 
and testimonials 


Ideal China Kiln Co., - Port Huron, Mich. 
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HIGGINS’ 


Are the Finest and Best InKs and Adhesives 

By Emaucipate yourself from the use of corrosive and ill-smelling inks and adhesives, 
RD BB and adopt the Higgins Inks and Adhesives. They will be a revelation to you, 
they are so sweet, clean, and well put up. t Dealers Generally. 


Chas. M. Higgins & Co., Mfrs., 271 Ninth Street, Brooklyn, N. Y. 


BRANCHES: CHICAGO, LONDON 


MANUFACTURERS and IMPORTERS of 
-§- 

HIGHEST GRADE 3% 

% COLORS AND MATERIALS & 
for China and Glass Painting. es 

% China Colors in vials and tubes. 
China Colors by the pound or ounce. 
-§- Vials and Corks for dealers and teachers 

bottling colors. 

_ Finest French Camel hair Pencils, 

"s Pure Oils and Mediums. 

ss All other Materials for China and Glass painting. 

$: Colors and Materials 

-f- for Oil and Water Color Painting 

-§- 
Write for Illustrated Catalogue containing instructions 
¢ how to mix and apply China Colors. ee 
-§- 

% 45 Murray Street. NEW YORK. 


These Kilns are of such | 
simple design and con-. 


durable, economical and © 
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AERAMIC STUDIO 


Coover’s 
Gold Letters 


Outline Designs 
Monograms and Borders 


Fourteen Styles and 
Sizes of Letters 


y 
£ 
4” 
I Me 


Time, Money and 
Saving Aids 


7, # for the Decorator; 
and 2?” . Re. 4 Indispensable for the 
Monograms, Crests, Amateur 
etc., to order in ‘‘No more Carbon 
quantity. Paper’’ 


Ask Your Dealer 


The Letters and Designs are Pure 
Roman Gold absolutely perfect in design. FERS 
Ready and easy to apply. Fire and wear C H)>y= 
outline designs now to be had for doing fine (J 
conventional work. Send thirty cents and your SN 
dealer’s name for samples, directions and booklet. 
Address BGG, COOVER 1428G St., Lincoln, Neb. 


the same as any first-class gold. Entirely 


satisfactory for use and results. Many artistic 
Favor, Ruhl & Co. 


NEW YORK, CHICAGO 
and BOSTON 


Distributed to 
Dealers by 


| 


MAT GOLD 


(REGULAR SIZE) 
Made from Pure Gold—Unexcelled in any respect. 
Regular Size, per slab, 80c. Large Size, per slab, $2.00 
Liberal Discount to Dealers and Teachers 


Vitro Water Paste in tubes 
Dry Water Paste in powder 


A. La Croix & Co.’s French Paste 
Wenger’s English Paste 


When writing to advertisers please” mention this magazine 
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HERAMIC STUDIO IIT 


Overglaze Colors 


in Powder 


New Illustrated Catalogues of 
MATERIALS and DESIGNS 


M. M. MASON 


Only those materials that have been thoroughly tested, constantly in use, and found absolutely reliable 
Classes by Miss Mason and Miss Elizabeth Mason 


For Porcelain 
Decoration 


NEW Illustrated Cata- 
logue of designs sent 


on request. 


: : 48 East 26th St., New York City 


Established 1887 


FRANK DOEHHLER;R 


White China and Artists’ Supplies 
IMPORTER 


Doehler’s Gold .75c. a box, {2 box lots $8.00 net. 
Hasburg’s Gold...65c. “ {12 “ “ $7.20 “ 
Unique Gold a * 

This last gold is strictly 24 Kt. finest on the market. 


No. 23 and {8 and J0 Large Oval Medallions extra 
strong mounts made to order, for one 25c. net. 


BLOCK, = ROCHESTER, N. 


BYES 


You Should Know 


That the LARGEST LINE of WHITE 
CHINA for DECORATING 


Can always be found here. Our facilities are so unmistakably 
superior and are so thoroughly appreciated by our thousands of 
satisfied customers that we may claim the distinction of being 


AMERICA’S FOREMOST WHITE CHINA HOUSE, 
If you haven’t our catalogue a postal request will bring it 
absolutely free. 


Selling agents for REVELATION CHINA 
KILNS. HASBURG’S PHOENIX GOLD 
$7.20 dozen boxes, 65c each less than dozen 
boxes. 


L. B. KING & CO. 


103 Woodward Ave. Dept. ‘K’ Detroit, Mich. 


‘ 


AS 


they 


4 


THIS FAMOUS 
WARE IN A WIDE 
VARIETY OF ARTI- 
CLES FOR USE AND 
ORNAMENT IN 
WHITE FOR DECO- 
RATING IS 
BY FIRST-CLASS 
DEALERS THROUGH 
OUT THE UNITED 
STATES. 


CORRESPONDENCE 
SOLICITED FROM 
THOSE WHO HVAE 
DIFFICULTY IN 
PROCURING ROS- 
ENTHAL CHINA 
FROM THEIR LO- 
CAL DEALER. 
BOOKLET “FINE 
CHINA” SENT FREE 
ON REQUEST. 


GEO. BORGFELDT & CO. sole aGents FoR UNITED STATES AND CANADA 
SIXTEENTH STREET AND IRVING PLACENEW YORK CITY 


When writing to advertisers please mention this magazine 
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Introductory Special Sale 


In order to secure the widest possible distribution for these two new lines of 
white china within the quickest possible time, we have decided to name 


Special Net Prices During March and April 


Involving a considerable saving of any item in either brand—complete stocks 
of which are now in our warerooms. 


These are both superb Bavarian chinas of the finest texture and truest firing 
qualities. The shapes are quite out of the ordinary and splendidly modeled. 


An illustrated supplement to our catalogue showing the complete lines will be 
ready in a few days and will be mailed on request. Ordera sample lot from 
the above engravings. The prices will surprise and the china delight you. 


The Art China Import Co. 


Thirty-two and Thirty-four West Twentieth Street 


NEW YORK 


Hugo H. Freudenfels, General Manager 
Formerly with Bawo & Dotter 


When answering this advertisement please mention Keramic Studio 


‘wale 
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AERAMIC STUDIO 


WYNNE 


W. 21st St., New York City 
CHINA - CHINA - CHINA 


FOR DECORATING 


We are receiving every week <pauiia, 
new shapes, which are exclu- 7 
sive and controlled by us. 

In order to make room for 
our many new lines in the 
white ware, we are having a 
sale which will last till the 
following are disposed of: 

J8inch Table tops and 
Plaques, Tamise; Select, 
Beaufort and Saxonia Comb 
and Brush Trays; Peppers and 


China Teapot $1.25—8-cup size 


Salts, Handled Olive Dishes, Pin Trays, Plain and Fancy 


Punch Bowls, and many other popular articles for decorat- 


Write for list. 
WILLETS AND LENOX BELLEEK 


We carry a full line of colors, such as Fry’s, Mason’s, 
Bischoff, Aulich’s, Lacroix and Dresden Tube Colors. 
Have you one of our catalogues? Our prices are 
the lowest and quality the best. Write for one. 
Agents for 
REVELATION KILNS, HASBURG’S GOLD 


Keramic Studio. 


ing. 


stuby F REE | 


lOc BOTTLE OF 


D BRIGHT GOLD 


HIS remarkable Gold offer is made to introduce 

to you our monster new White China Catalogue 
containing 2000 pieces of French and German china. 
Do not forget to ask for our Monthly Bargain Sale 
Price List. You cannot afford to miss it. Write today. 


Erko Gold Letters 


FOR CHINA DECORATION 


These letters are made in 
two styles: Old English and 
Script, and five sizes, half 
inchtothree inches in height. 
Full directions with each 
order. Price 5c up. 


Easy to Decorate Your China. 


With these letters no ex- 
perience necessary; just the 
thing for initial dinner sets. 
Write today for free illus- 
trated price list. 

Rembrandt Art Students’ Water 


Colors in Tubes, large size; send 
10c for sample tube inate color.) 


Erker Bros. Optical Co. 


Established 1879 
603 Olive St., ST. LOUIS, MO. 


—ESTABLISHER 1877— 


ART SCHOOL 


OPEN THROUGHOUT THE YEAR ) 


The number of Lessons optional with the pupil, who may enter | 
|| at any time. Special rates beginning June 1, ending Qct. 1 
A large number of students who have received their Art Education in the 


School are occupying lucrative positions as teachers in studios and schools 
throughout the country. 


}| Further particulars, including tuition rates and terms for board, upon application 
| Osgood’s Standard Pink, superior to all others, vial 40c. 
Osgood Standard Jacque Rose, absolutely perfect, vial75c. | 
| We carry a complete line of 

| MATT AND BRONZE POWDER COLORS, also 

GERMAN AND LA CROIX COLORS IN POWDER J 
| for Painting and Dusting. They fire with a high glaze, and are 
| Uniform in Color, Quantity and Quality. 

|} 19th EDITION Manual ever HOW 
] 


APPLY MATT, BRONZE, LACROIX, DRESDEN COLORS AND GOLD TO 
Illustrated. Sent anywhere 


(Stamps not accepted.) 


CHINA.” In flexible cloth covers, 200 pages. 
by mail for 75 cents, post free. 


| Free 43-page Catalogue on application. 
|| Miss A. H. Osgood, Principal, Osgood Art 


46 West 21st Street, New York 


chool 


Cantera Cratt 


All that is new in photography, 
Sample Copy on request. 


Climax Roman Gold 


(Registered U. S. Patent Office) 


$5.00 per dozen Boxes 
edo, 45 cents per Box 


one dozen 

Climax Gold will cover more surface than the same quantity of 
any other gold. Will not streak if thoroughly mixed and applied with 
a good clean brush. It is always clean and moist and will retain its 
perfect working qualities indefinitely. Does not require burnishing 
sand for finishing—a soft glass brush will do the work. 


CALL BUILDING 
SAN FRANCISCO 


$1.00 per year 


In comparison with the prices other 
manufacturers charge we give the larg- 
est quantity of gold for the least money. 
We guarantee every box to contain full 
quantity and that you save from two to 
five dollars on every dozen boxes. 

Use Climax Gold and your work will show 
improvement. Ask for it at your dealer’s—If he 
cannot supply you we will. Sample sent on re- 
ceipt of six cents in stamps. 


CLIMAX CERAMIC CO. 
231 Clark Avenue, Chicago, Ill. 


Remember that our books or magazine make desirable 
gifts for the China Painter. 
Keramic Studio Pub. Co., Syracuse, N. Y. 


When writing to advertisers please mention this magazine 
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‘ 
CHEMIGMAY PURE ©1000 FIND 
ROMAN GOLD > 
ERRER BROS OFTICAL CO 
Price cach, 55, Per doz, $6.00 
% 
3 ROMAN G 
Hasburg’s Gold 
4 


- 


V1 AERAMIC STUDIO 


MANUFACTURERS OF ... 


Fry’s Celebrated Vitrifiable Colors 


IN POWDER, AND 


ROMAN GOLD FOR CHINA. 


DEALERS IN ALL MATERIAL USED IN 


CHINA DECORATION 


AND 


Oil and Water Color Painting 


AGENTS FOR 


HASBURG’S AND MARSCHING’S GOLD. 
THE REVELATION CHINA KILN. 
THE KERAMIC STUDIO. 


Send for Catalogue, mentioning ‘‘ Keramic 8tudio.’’ 


41-43 W. 25th St., 


New York. 


MRS. FILKINS 


Pre-Inventory Sale White China 
April Ist to 30th, 1910 


Plain Coupe Plates, Chop Trays, Brush and Comb 
Trays, etc., at greatly reduced prices for thirty days 
only. Send for List. 


Just Received in Stock: 

Beautiful NEW HEADS in Mineral Transfers, Four Designs 

by Gainsborough (all with hats) set 20 cents. 
No. 7623 (Countess Potocka, Lady Hamilton, Mme. Recamier, Mme. 
LeBrun) again carried in stock; 20 cents the set of four heads. 


Full Stock all Sizes of ‘Gold Letters, Old English 
and French Script, with full directions for transferring same. 


Books of Designs in Color 
With Directions for each fire, Six ‘‘Lessons’* for 40 cents. 


Series A, Six Conventional Designs | (Each design has a different 
6 border for pen work in 


lor or gold 
Flower Designs 
“Beale Designs Each Book 40 cents 


100 Lustre Combinations, and how to make them, 45c. 


Large design in green and purple grapes, for Tankard of Punch 
Bowl, by Campana, only 25c. 


Two large sheets of beautiful designs, one roses, the other fruits, 
by Sara Wood Safford, 25c each. These last 3 sheets for 50c. 


Tell your fortune at the tea table by the latest novelty, 
THE CUP OF DESTINY. Try one, only 85c. 


MRS. C. C. FILKINS 
609 Main St., BUFFALO, N. Y. 


D IN THE U.S. PATENT OFFICE. 


ROMAN GOLDS 


CREASES Ss” 
TRADE MARK: REGISTERE 


TRADE MARK REGISTERED IN THE U. &. PATENT OFFice 
UNITED STATES PATENT JUNE 27 18e0 


Perfect gold, pure, ready to use; keeps in perfect condition 
until used. You'll get certain results with it if you follow 
directions. We make it in these shades: 

Roman Gold *Green Gold *Antique Green Bronze 
Unfluxed Gold *White Gold *Red Gold Bronze 
*Dealers do not often have these in stock, Order through your dealer as needed. 


John W. Hasburg Company Inc. 
2229 Lincoln Avenue, Chicago 


Devoe & Raynolds Co., Wholesale Distributors 
New York Chicago Kansas City 


Hasburg’s Golds were 
given the highest prize 
by the _ International 
Jury for Ceramic Golds 
at the St Louis Exposi- 
tion, 1904. 


Burley Co. 


Chicago 


The Pioneer White China House 
OF THE WEST 


Our Assortment of articles in White China for 
Decorating is very large and complete. 


Teachers will find our Catalogue a great help in 
selecting the china wanted by their pupils. 


New shapes and latest productions of the foreign 
manufacturers are being received for this year’s 
business and we will be pleased to assist you in 
making your selections, if requested. 


Catalogue No. 17 and Supplement 
FREE 


When writing to advertisers please mention this magazine 
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FREESIA—E. E. DANIELS 


APRIL 1910 COPYRIGHT 1910 


SUPPLEMENT TO KERAMIC STUDIO PUB. CO. 
SYRACUSE, N. Y. 


KERAMIC STUDIO 
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